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Still Life: An Audience with Henrietta Moraes 
“…the enemy is a mode of seeing which thinks it knows in advance what is worth looking at & what is not.” 

Norman Bryson: Looking at the Overlooked

Henrietta Moraes, uncrowned Queen of 1950's Soho, model and muse for 
Francis Bacon, Lucian Freud and Maggi Hambling, led an itinerant and rackety 
life sustained by the tolerance of friends, oiled by alcohol and fuelled by an 
astonishing variety of drugs.

Typically performed in art studio and gallery spaces, Henrietta, with 
characteristic wit and candour, regales with stories and re-creates poses from 
her illustrious career. Through the performance those attending are 
encouraged to engage as both audience and artist. The line is blurred between 
subject and object, artist and model, public and private. Still Life is about the 
human form, about looking and seeing, precariousness and fragility; creating a 
complex and fascinating relationship between performer and audience. 

Still Life was first considered after my reading the 1999 Guardian 
newspaper obituary of Henrietta which gave her profession as 
‘Bohemian’. Henrietta had written an autobiography in 1994 which 
followed the traditional autobiographic form of a heroic, 
chronological and coherent narrative. This style of writing seemed 
at odds with the actual life Henrietta led which was chaotic and 
messy with large chunks lost to drug and alcohol consumption.  To 
that end the performance is not a bio-pic treatment of Henrietta's life 
rather  a 'hazy poem' (Mark Fisher in Scotland on Sunday).

“quite wonderful, 
sparking looping 
avenues of enquiry on 
the technical and 
emotional relationship 
between the artist and 
the subject of art.”

Fest Magazine 

“The setting, cocooned 
from the outside world, 
invites creative juices 
to overflow without 
embarrassment while 
MacLaine’s 
performance holds us 
spellbound.

Metro 4* 
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The show was shortlisted for a Total Theatre Award at Edinburgh Festival 2012 in the category of 'Innovation, 
experimentation, and playing with form’ and won most Groundbreaking Act at Brighton Festival 2011.

The play is designed for life-
drawing studios or similar spaces. 
It is performed in the natural or 
electric light of the studio, which 
must be a warm, contained space 
with good sound insulation. Full 
access will be required at least 4 
hours prior to first performance.

A platform with minimum 
dimensions of 6ft length by 3ft 
depth by a minimum of 1ft height 
from the floor.  If the platform has 
wheels they must be lockable. 
Provision of easels (maximum 4), 
drawing boards, seating and 
drawing materials.

The number of audience is 
dependent on the capacity of the 
studio but has been found to work 
most effectively with 40 as the 
maximum number.

Still Life requires at least one 
usher/assistant to be in the studio 
for the duration of the 
performance. Their role is to 
assist with settling the audience, 
handing out paper and pencils as 
required. This role can be 
undertaken by volunteers. 

Running time 60 minutes, 
contains nudity and swearing. 
Suitable for ages 16+ 

The show can be performed twice 
a day.

“It changes the nature of looking, and is like a reclamation of sorts…the 
meaning of Still Life is discovered not in the words but simply in ‘letting the 
hand do what the eye sees’. Interesting stuff.”

Lyn Gardner, The Guardian
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Sue MacLaine is a UK theatre-maker, with a singularly driven 
voice, making work because she has to with the stakes of her 
investigations high. She casts a fearless gaze - on both herself 
and her subject to write scripts that are bleakly funny, 
challenging whilst remaining compassionate and warm.  

She is particularly interested in marrying form with subject and 
her most recent work Can I Start Again Please combines and 
collides two languages in an attempt to comprehend an 
incomprehensible action.

Sue's show 'Sid and Valerie' with Emma Kilbey was part of 
Summerhall’s festival programme in 2013 and Sprint Festival 
in 2014 and the 'Sid Lester Christmas Special' has become a 
festive season highlight. 

Sue MacLaine
07970 734359 

Brighton, UK
@suemaclaine 

sue@suemaclaine.com

About the artist

“A model for and lover of various Bohemian artistic characters, Henrietta Moraes lived a 
very, very interesting life. And this biographical monologue is a perfect way to 
understand her. Actress Sue MacLaine is warm, funny, cruel and cynical. She’s also 
naked, and the audience is encouraged to sketch her throughout the performance. What 
sounds like a gimmick is actually an integral part of the play, an element that allows us 
a chance to see Moraes through art, as she was seen when she was alive. The writing is 
stunning, from the well structured witty opening stories, to the tragic, poetic end, but 
beyond that, MacLaine transformed herself into Moraes. Her performance, which starts 
out feeling dramatic, becomes the character; she felt completely real.”

Three Weeks 5/5

“Truly special”
Donald Hutera,

The Times 4*


